(Elizabeth and Essex of Lytton Strachey, p. 2) 


succeeded by virtue of all the qualities which every hero should 
be without--dissimulation, pliability, indecision, procrastination, 
parsimony. It might also be said that the heroic element chiefly 
appeared in the unparalleled lengths to which she allowed those 
qualities to carry her. She found herself a sane woman ina 
universe of violent maniacs, between contending forces of terrific 
intensity--the rival nationalisms of France and Spain, the rival 
religions of Rome and Calvin; for years it had seemed inevitable 
that she should be crushed by one or other of them and she had 
survived because she had been able to meet the extremes around her 
with her own extremes of cunning and prevarication. It so happen- 
ed that the subtlety of her intellect was exactly adapted to the 
complexities of her environment. . . A deep instinct made it al- 
most impossible for her to come to a fixed determination upon any 
subject whatever. Or, if she did, she immediately proceeded to 
contradict her resolution with the utmost violence, and, after 
that, to contradict her contradiction more violently still. Such 
was her nature--to float, when it was calm, in a sea of indecisions, 
and, when the wind rose, to tack hectically from side to side. Had 
it been other wise. . . she would have been lost. She would have 
become inextricably entangled in the forces that surrounded her, 
and, almost inevitably, swiftly destroyed" (Lytton Strachey, opere 
citato, pages eleven to thirteen passim). Elizabetheanism and 
Elizabeth I took particular pleasure in standing up and when the 
addition and subtraction and subtraction and addition were com- 
pleted Elizabeth I knew the exact position of the fulcrum the 
Elizabethean fulcrum and when at Richmond in March of 1603 Elizabeth 
I realized that she was dying she commanded her attendants to 

pull her up to her feet and Elizabeth I stood and after fifteen 
hours she sank onto the cushions spread out to receive her and 

on the 24th she died. Elizabetheanism and Elizabethean aesthetic 
form and in order to regard Elizabethean theatrepieces or poetry 
yes and ballets from any period as autonomous aesthetic phenomena 
the spectator should stand up Richard III and Le Corsaire for 
example stand up yes and the Elizabethean fulcrum will declare it- 
self stand up yes and the balletic fulcrum will declare itself 


"Expectavi orationem, mihi vero querelam adduxisti!" Yes stand up. 


(L'Aire: 1-23-76) 





